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rashers for posterity. His dinner is his other work, for he sweats at
it as much as at his labour ; he is a terrible fastener on a piece of
beef, and you may hope to stave the guard off sooner. His religion
is a part of his copy-hold, which he takes from his landlord, and
refers it wholly to his disci etion : yet if he give him leave he is a
good Christian to his power, (that is,) comes to church in his best
clothes, and sits there with his neighbours, where he is capable only
of two prayers, for rain, and fair weather. He apprehends God's
blessings only in a good year, or a fat pasture, and never praises him
but on good ground. Sunday he esteems a day to make merry in,
and thinks a bagpipe as essential to it as evening piayer, where he
walks very solemnly after service with his hands coupled behind him,
and censures the dancing of his parish. (His compliment with his
neighbour is a good thump on the back, and his salutation commonly
some blunt curse.) He thinks nothing to be vices, but pride and ill
husbandry, from which he will gravely dissuade the youth, and has
some thrifty hobnail proverbs to clout his discourse, fte is a niggard
all the week, except only market-day, where, if his corn sell well,
he thinks he may be drunk with a good conscience. His feet
never stink so unbecomingly as when he trots after a lawyer in
Westminster Hall, and even cleaves the ground with hard scraping
in beseeching his worship to take his money. He is sensible of no
calamity but the burning a stack of corn, or overflowing of a meadow,
and thinks Noah's flood the greatest plague that ever was, not be-
cause it drowned the world, but spoiled the grass. For death he is
never troubled, and if he get in but his harvest before, let it come
when it will, he cares not.1
By this time, charactery had become a favourite recreation among
the intellectuals, and every clever person was publishing little col-
lections of characters. In a bibliography by Mr E. C. Baldwin
about a hundred and fifty books of the kind are entered for the
seventeenth century.2 Many of these are portraits or caricatures
of actual persons ; others are odd essays in charactery prefixed or
appended to a poetical or other work3; many are sectarian or
1	John Earle, Mtcrocosmographte, xxii.
2	Appended to his article on "The relation of the seventeenth-centui y Character
to the periodical Essay " (Mod. Lang. assqc* of America, xix , 1904).
3	E.g. Habington't, Castara (1635).  George Herbert's vety beautiful portrayal of
a chaiacter in the various phases of his daily life, A Trtett to the Tewple, or, the
Country Parson, kts Character, and rule of holy life (1652), written in the sixteen-
thirties, is not a Theophrastian essay but a complete picture, an ideal biogiaphy
—perhaps we might say, an ideal autobiography    Goldsmith might have had
it at the back of his mind in evolving his Vicar of Wakefield    See Herbert:
Works tn Prose and Perse, 1853,1. 143-252.

